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E. Shadow Graphs 

1. History 
It is thought that shadow plays originated in the Orient. The play 

followed many superstitions that were early related to the shadow. These 
superstitions and various uses of the shadow in religious rites personified 
the shadow so that it came to be used in the theatres. A Chinese legend 
suggests that shadow plays originated through the efforts of an emperor's 
vizier to save himself from death. The emperor had, during a rage, order­
ed his two court fools beheaded. When he was no longer angry he found 
life rather dul! without them, so ordered his vizier to return them to him 
alive. The vizier realized that if he did not carry out the emperor's com­
mand, that he, too, would be beheaded. He secured some dried fish 
skins from which he cut the jesters. After much manipulation he again 
presented the fools to the emperor on a shadow screen. The emperor 
was much pleased and spread the idea of shadow entertainments through­
out the kingdom. 

The shadow play reached England and France during the sixteenth 
and early seventeenth centuries when trade was being carried on quite 
extensively with the East. From these countries it spread to other parts 
of Europe and other parts of the world. Recently the human shadow 
figure has become as important as the cut-out figures for entertainment. 
Probably more modern means of lighting has helped to increase the 
possibilities of the human shadow figures. 
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For primary grades the human figure and very simple cut-outs may 
profitably be used. They should not however, be used in the first 
because of their dual performance. Second grade may do very stmple 
plays such as nursery rhymes and jingles. Third grade may add more 
difficult material but should continue to do simple plays. Nurse? 
rhymes, fables, folk tales, and simple fairy tales make the best matenal 

for shadow plays. 
2. Kinds 

a. Cut-out shadow plays 
( 1) Basic suggestions 

(a) Be sure the selection has plenty of action and appeals to the 

interest of children. 
(b) Lead the children to plan for the fewest possible characters and 

settings. 
(c) Avoid uniformity in the size of characters to add interest and 

variety to the play. 
(d) Be sure that characters are held close to the screen to prevent 

variation of size in an individual figure. 
(e) Make use of the opportunity to develop good oral reading in 

the children chosen as readers. 
(f) Stress voice, pronunciation, diction, and naturalness. 

( 2) General procedure 
(a) Choose the selection carefully. 
(b) Present selection to children. 
(c) Select characters necessary to the plot. 
(d) Plan the scenes. 
(e) Construct necessary materials including stage, characters, and 

setting. 
(f) Work out the play with as much pupil direction as possible 

and the help of each pupil if possible. 
(g) Produce the play for an audience. 
(h) Criticize and evaluate final production. 

b. Human shadow plays 
( 1) Basic suggestions 

(a) Choose a selection with plenty of action and characters that 
may be easily recognized when they appear on the screen. 

(b) Choose a selection in which the scenery may be suggested by 

silhouettes. 
(c) Be sure costuming is effective as a shadow. 
(d) Construct profiles desired by using paper features taped in 

(e) 
place. "d f 
Provide for at least two pupil directors, one on each 51 e o 

the screen. . 
(f) Place sheets of colored gelatine in front of the lights to dtffuse 

Use colored lights throughout 

(g) 
(h ) 

them over the entire screen. 
the play or not at all. . 
Add appropriate music to develop effect 
Make use of the opportunities provided for audtence readmg. 
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(2) General procedure 
Use much the same procedure as used above for cut-out plays. 

(3) Suggestions for use 
(a) Nursery rhymes 
(b) Fables 
(c) Simple folk tales 
(d) Make-believe incidents or activities 

F. Pantomime 
1. Definition 

Any form of bodily movement, such a& face, head, arms, fingers, feet, 
and the like that expresses thought without the usage of speech 

2. History 
Pantomime means a mimicry. It was first used to signify actors, 
rather than the play itself. In early days it was very popular. The 
play was given and expressed by means of gesture, dancing, and music, 
with the help of masks used by the performers. The thought work 
was easily understood by the audience, we are told, so we know that 
pantomime must have been well done in its early stages. Later, it 
seemed to degenerate into a vaudevile type in which many acrobatic 
feats were used. In recent years it has again become popular and now 
refers almost entirely to a very short play. 

3. Basic suggestions 
a. Use very simple work for beginning children. This can be done 

by giving simple oral directions such as, ''Hop like a rabbit," and the 
like. When children begin to read independently, use flash cards, board 
directions, and ideas gleaned from the various readers used in your 
classroom work. 

b. Secure victrola records that adapt themselves to interpretative action 
and have children sing and pantomime. 

c. Correlate daily with all activities. 

G. Other Dramatization Possibilities 
1. Table manners 

2. Telephone conversations 
a. How to telephone and ask for someone 
b. How to answer the telephone 
c. How to engage in a friendly conversation 
d. How to order merchandise 

3. Moving pictures 
a. The circus 
b. Our toys 
c. Getting ready for winter 
d. Community characters classed as helpers 

4. Courtesy rules 
a. Entertaining guests 
b. Showing proper respect for older people 
c. Acting as hostess 
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5. Introductions 

a. One person to another 
b . One person to a group 
c. A speaker to an audience 

6. Presenting and accepting a gift 
a. From one person to another 
b. From group to a person 
c. From one person to a group 

7. Radio programs 
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